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3Once you’ve added a spot colour  
to your Swatches palette you’ll  

see that it differs from normal colours 
in that it has a small circular icon next 
to it. This indicates that it’s a spot 
colour, as opposed to a standard 
process colour. To convert a spot  
colour back to process at any time, 
double-click on it and choose CMYK 
from the Colour Mode menu.

1For this tutorial you’ll be using the Gardens 2006 book cover, provided on the CD. This is 
printed using a traditional four-colour process (cyan, magenta, yellow and black), plus a 

silver Pantone 877 and a spot UV varnish. Most Pantone colours don’t display accurately on 
screen, so its best to refer to a colour swatch, or ask your printer for a sample.

2 Applying fifth colours in InDesign is simple. Choose New Colour from the Swatches palette 
and in the New Swatch dialog choose Spot in the Colour Type menu. Under Colour Mode 

choose Pantone Solid Coated and choose your desired Pantone colour – in this case 877, silver.
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SPECIALIST PRINT FINISHES

Fed up with traditional four-colour processes? Then 
why not use InDesign, spot colours and varnishes to 
enhance impact. Dylan Channon shows you how
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BEST PRACTICE

How many times have you 
received a job back from 

the printer, only to discover 
that the orange you used isn’t 
quite as orange as you thought 
it would be? Traditional four-
colour printing has been 
around for years, but it has its 
limitations, especially when 
it comes to bright, zingy 
colours. And fluorescent or 
metallic colours are entirely 
out of the question. 

If you want to use these 
colours, you’ll need to use 
extra, or spot, colours. Most 
printers now use five or even 
six-colour presses, so you’ll 
only have to cover the cost of 
an extra plate and a bit of ink.

Over the next two pages 
you’ll be taught the basic 
principles of creating and 
applying a spot colour, and 
given top tips on checking 
the separate plates before 
you send it to be printed.  

You’ll then push the technique 
a step further, taking a look at 
ways to create a spot UV 
varnish plate that will add a 
luxurious finishing touch to 
your work. It’s really not as 
difficult as you might think.
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Dylan Channon is a 
senior art editor at 
Future Publishing 
and has worked in 
magazine publishing 

for over 15 years, mainly in 
specialist consumer publications. 
He has also provided professional 
InDesign training for a number 
of magazine art editors.

ftp://ftp.futurenet.com/pub/arts/zinio/art122_best.zip
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10Apply the new colour to the elements you want to varnish, and supply 
this to your printer as a separate document. This will be used as a 

template to create a special spot UV plate. Spot UV is a specialist process,  
so it may be sent to another printer for the final finish.  

9To create the artwork, duplicate your 
image by copying the file, or just the page, 

and then delete all the items you don’t want to 
be varnished. Then, as before, create a new 
spot colour, but this time change the name to 
SPOT UV or something similar.

8You can now create your spot varnish 
plate. First, choose the items you’d like to 

varnish; in this case the four-colour images at 
the bottom, the titles and flower. Bear in mind 
that varnishing intricate details is tricky, so 
consult your printer if you have any concerns.

PANTONE

The Pantone matching 
system is the standard 
for spot colours in the 
printing industry, and if 
you’re going to specify 
spot colours on a 
regular basis, it’s worth 
getting hold of a set of 
colour swatches. 
Pantone also offers 
software solutions that 
will make your colours 
more accurate. Visit 
www.pantone.com.

4Once you’ve created your 
spot colour swatch, you 

can apply it to text and page 
objects in the same way you 
would any other colour. Here 
you can apply a tint of your 
silver to the flower graphic in 
the background by dragging 
the colour swatch onto the 
item in the usual way.

6 InDesign will now let you mix spot 
colours with the existing four-colour 

process by creating a mixed ink swatch. This 
opens a whole new gamut of colour options, 
but because it’s tricky to get an accurate 
proof made it can be a bit hit and miss. To 
experiment, choose New Mixed Ink Swatch 
from the Swatches palette pull-down menu.

7 You will now be presented with the usual 
sliders which will allow you to mix the 

percentages of the four-colour process, but 
you can also add any spot colour you have 
created, too. This stage can create some 
great effects, but unless you are entirely 
confident in the final result, be cautious and 
consult your printer.

5The next step is to check how your document will separate out into its different colours 
when it’s printed. Choose Window>Output>SeparationsPreview from the main menu bar. 

In the View menu at the top of the Output Preview menu choose Separations. Here you can ‘turn 
off’ certain colours, so turn off the four-colour process and check the silver spot colour.

OTHER FINISHES

Don’t let your creativity 
become limited to spot 
colours and spot UV 
varnishes. There are a 
host of print finishes to 
choose from, including 
fluorescent inks, 
holographic films and 
metallic foils, right 
through to embossing 
and die cutting. These 
finishes will come at a 
price, but not as much 
as you might think, 
especially if you’re 
working on small jobs.


